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Forty-one monotypes, one-of-a-kind prints made between 1985 and 1987 by 
eighteen artists working in collaboration with master printmaker Gamer Tullis at his 
workshop in Santa Barbara, California, will be exhibited at The Cleveland Museum of 
Art from January 31 to March 12, 1989. Tullis, a sculptor-tumed-printmaker, is known 
for his pioneering work with handmade papers (he was one of the first to create works 
of art solely from paper) and his experimental approach to printmaking. Since the 
mid-1970s he has shared his expertise and his state-of-the art printing facilities with 
other artists, primarily painters and sculptors, helping them to develop their ideas 
through the medium of the monotype, a print process that lends itself to improvisation 
and spontaneity. 

A monotype is a unique print made by drawing an image with ink or paint on a 
flat surface, such as a metal sheet or plexiglass, and pressing the image onto paper 
before the pigment dries. Once the painted image is transferred from plate to paper, 
there is seldom enough pigment left on the plate to produce more than a "ghost" image 
of the first print. The pressure of printing creates effects and textures-often 
unforseen-that are not possible with painting. As a printmaking technique, monotype 
gives artists the freedom of painting, allowing them to create, cancel, darken, or lighten 
their forms. 

A few of the artists represented in this exhibition-American artists Sam Francis, 
Charles Amoldi, Louisa Chase, Italo Scanga and British artist John Walker— have been 
making prints for years. The others-American artists Eric Erickson, Ron Janowich, 
Catherine Lee, Margrit Lewczuk, Rona Pondick, David Reed, Sean Scully, Andrew 
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Spence, and Clinton Storm; British artists Christopher LeBrun, Therese Oulton, and 
William Tucker; and French artist Jean-Charles Blais— have come to printmaking only 
recently. 

They work in a variety of styles, mainly abstract, although many search for 
content in a borderland between abstraction and representation. Prints by Sean Scully 
and Catherine Lee, which explore the spatial relationships of geometric forms, are 
purely abstract. Painters Therese Oulton and Christopher LeBrun create abstract 
expressionist works with strong allusions to landscape. Andrew Spence’s images are 
based on recognizable objects but have been simplified to read as abstract forms. Jean- 
Charles Blais is the only one who depicts the human figure. 

Phyllis Pious, curator of the University Art Museum, Santa Barbara, California, 
organized the exhibition. She explains in the exhibition catalogue: "The monotype 
really represents a frontier in contemporary art. Once considered esoteric and treated 
as a minor, academic art form, it has been evolving rapidly in America during the last 
five years." The new interest in monotype, she believes, represents in part a reaction 
against the standardized, perfectly uniform print editions that dominated print 
publishing of the 1960s and early 1970s. Unlike edition printing, the monotype 
demands hands-on artistic control throughout the final stages of production. Such 
intense collaboration by artist and printer has made this an exciting medium for both 
artists and collectors. 

Garner Tullis will discuss the monotypes in the exhibition in a gallery talk on 
Saturday, February 4, 1989, at 2:30 pm. Additional gallery talks will be given by 
Nancy McAfee, instructor in the Museum’s Department of Education and Public 
Programs, on Wednesday, February 1, and Sunday, February 5, at 1:30 pm. 

For additional information, photographs, color slides, please contact Ann Edwards or 
Karen Ferguson, Public Information Office, The Cleveland Museum of Art, 11150 East 
Boulevard, Cleveland OH 44106; 216/421-7340. 



